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ABOUT THE EXHIBITION

Following the exhibition «Painting Belgium, Abstraction in peace time» (06.09.19 - 07.12.19), and in 
harmony with our intention to become increasingly involved in promoting Belgium creation, La 
Patinoire Royale - Galerie Valérie Bach proposes a new exhibition, which echoes likewise to the show 
«American Women, The Infinite Journey», a great success in early 2020 (09.01.20 - 21.03.20). Like 
a stroll through abstraction, from the most rigorous to the most liberated, this selection spotlights 
on the polymorphic and fascinating Belgian feminine artistic scene and reveals five temperaments, 
each expressed in a singular and very different plastic language. From the minimalist temptation of 
Marthe Wéry, to the constructivist sweetness of Antonia Lambelé, to the primitivist force of Francine 
Holley, through the silent abstraction of the astral rhythms of Berthe Dubail to the gestural lyricism 
of Gisèle Van Lange, this exhibition is a five-step waltz in the Belgian female artistic life of Post War 
era, through the prism of five wonderful artists. Five women, five temperaments, a Pentacle, the 
symbol of Feminity and Sacred. 



Berthe DUBAIL (1911-1984)
Valse des rythmes, 1970
Oil on canvas
73 x 116 cm

Berthe DUBAIL born in 1911, in Leval-Trahegnies, near Binche, and passed away in 1984, in Bruxelles. After a first 
plastic training at the Warocquier High School of Morlanwelz and at the Provincial School of Arts and Crafts in Saint-
Ghislain, she studies drawing at the Academy of Fine Arts in Mons in 1937, then, painting in the class of Louis Buisseret 
until 1945. In 1940, she begins teaching at Virton, Binche, Dour and at the Lycée of Mons. Her early works are influenced 
by the animist climate of the time, but in 1945, the artist adopts a more expressionist and materialist tone that brings 
her closer to a Jacob Smits. In 1953-1954, being a government grantmaker, she makes two long stays in Paris shere 
she attends the workshops of La Grande-Chaumière. Under Zadkine’s direction, she sculpts there, notably Homme à la 
bicyclette. In her painting, impastos are then resorbed in favor of angular circles defining the outline of figures and urban 
landscapes.

From 1955, Berthe Dubail, with the sacred ardor of passionate temperament, reveals herself in first abstract essays, an 
experience which is combined with a life change due to moving to Ixelles, where she continues her education at the 
high school of the same municipality. From graphical motifs of a vegetarian suppleness, long gyratory curves meet 
to create angulosities, thus, the painter is establishing the precipitous rhythms that evoke something of the cosmic 
immensity, as well as of his own existential anguish. However around 1965, an self-struggle leeds gradually the artist 
towards a change of style. Always faithful to a set of curves and ornaments, her works suggest now the silence of mineral 
sources: henceforth, everything seems a privileged trade with the soil, its sedimentary accumulations, its stratified zones, 
its swept spaces of wind and iridescent light, the most original aspect of such a painting residing in the very nature of the 
pictorial material, made of an amalgam of sands and oil or casein.
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Francine HOLLEY (1919-2020)
Composition K, 1964
Oil on canvas
127 x 97 cm

Francine Holley born in 1919, in Liège, and passed away in 2020, in Paris, she studied simultaneously, from 1937 to 
1945, music (first piano prize at the Conservatoire de Liège) and plastic arts at the Academy of Fine Arts in Liège. In 1946, 
she moved to Paris and took part in the workshops of André Lhote and Fernand Léger, then those of Jean Dewasne 
and Edgar Pillet, which led her her to realize around 1950 her first abstract works. he participated in Belgium’s Abstract 
Art, Built Art and Forms movements, led by Jo Delahaut. In search of a flexible and dynamic geometry on strictly flat 
backgrounds, the artist evokes, especially from the 1980s, the rhythmic of musical staves, Arabic calligraphy as well 
as Africanist signs. The austerity of the structure in monumental and hieratic frames that determines her entire work, 
encourages the artist to practice a luminous chromatism.
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Antonia Lambelé born on 27th January, 1943 in Shurley, Great-Britain, studied drawing at the Academy of Saint-
Josse-Ten-Noode and sculpture at the Royal Academy of Fine Arts of Brussels. She started her career carving black 
marble. In the early 1980s, Lambelé devoted herself to plexiglass sculptures and included colors. Her creations have a 
strict and geometric structure, her research then focuses on the spatial possibilities through the reliefs. Lambelé’s first 
solo-exhibition took place in 1986 at the Cultural Center of Brussels, in Neder-over-Heembeeck. Numerous collective 
and personal exhibitions followed, notably in the Gardens of the Museum van Buuren in Brussels. In 1988, the artist 
exhibited at Galerie Convergence in Paris, where she met many artists such as Jo Delahaut as well as Aurélie Nemours.

 
  
15 rue Veydt - 1060 brussels – belgium – t +32 (0)2 533 03 90

contact@prvbgallery.com – www.prvbgallery.com 

Antonia LAMBELÉ (b. 1943)
Kela, 2014
Mixed media
40 x 40 cm



Gisèle VAN LANGE (b. 1929)
Composition grise, 1960-61
Oil on canvas
72 x 50 cm

Gisèle Van Lange born in 1929, in Brussels. Already during her studies at the Academy of Fine Arts in Brussels, which 
she completed in 1958, Gisèle Van Lange was happy to portray portraits and also painted landscapes, still lifes or urban 
views, which immediately testified of an astonishing formal mastery. In dark color ranges, contrasting with the pale 
complexions for portraits, the artist models her subject with a nervous touch and a somewhat bumpy outline, probably 
inherited from a Soutine, that at the time she particularly admires. The fawn and expressionist synthesis she imposes on 
her subjects leads her very quickly to the edge of abstraction. Like a Nicolas de Staël whose work she discovered around 
1959, Gisèle Van Lange «abstracted» such architecture, landscape or utensil, now deleted from their third dimension, by 
placing large plans on the canvas. colorful with generous impasto and the enlarged touch, resulting from a dynamic and 
expressive gesture. It is such works that she presents during a first personal exhibition in Paris in 1960. Her travels in Spain 
and France, especially in the Dordogne, give her the opportunity to seize on the spot the essence of a landscape or a 
plant massif, but that it will decant and re-interpret through the lens of its own apprehensions.
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Marthe WÉRY (1930-2005)
Quadriptyque vert (detail), 1987
4 pieces, acrylic on canvas
122 x 25 cm (each)

Marthe Wéry born on 26th April, 1930 and passed away on 8th February, 2005 in Etterbeek. She was a painting 
professor at the Institut Saint-Luc in Brussels. She studied a year (1952) in Paris at La Grande Chaumière and specialized in 
engraving at Atelier 17 with Stanley William Hayter (1966). She practiced etching and aquatint. His first solo exhibition took 
place in 1965 at the Saint-Laurent gallery in Brussels. After presenting her works in Ghent, Brussels, Cologne, Amsterdam, 
at the Venice Biennale of 1982, at the Museum of Contemporary Art in Montreal, she benefited in 1988 from a solo 
exhibition in Lyon: «The color alone, the monochrome experience «. It is precisely his monochromes that made him 
known to the international public. Simultaneously fascinated by the experiences of Kasimir Malevich and Mondrian, by 
the writings of the Polish painter Wladyslaw Strzeminski who left open the question of the work, its unity, its construction, 
Marthe Wéry placed his work at the critical threshold of modernity. The American minimalism she discovered during a 
trip to the United States had also influenced her durably. «All my work,» she said, «is a basic search for living the surface. 
Elementary, that is to say, to seek the essential by its minimum.» This tireless research pushes her to abandon all figurative 
references very early in order to produce abstract works in which monochrome and repetition dominate in the form 
of checkers and lineaments. She has rigorously exploited all the possibilities of the surface and the color sought in turn 
for its opacity or transparency. Gladly seduced by the series, in painting as in engraving, she knew how to exploit the 
monumental aspect by vast compositions modulating the space. From 1985, many public orders were entrusted to her. 
She has produced works for the Sart Tilman University Clinic in Liège, for the Albert subway station in Brussels, as well as 
stained glass for the college of Nivelles. In 2002, a series of paintings by Marthe Wéry was inaugurated at the Royal Palace 
of Brussels by the sovereigns. Queen Paola had created an artistic committee to integrate Belgian contemporary art into 
the building built in the 19th century. Marthe Wéry was chosen with Jan Fabre, Dirk Braeckman and Patrick Corillon. His 
paintings adorn the corridor on the ground floor leading to the King’s private office and are visible for free during the 
opening of the royal palace to the public each summer.
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La Patinoire Royale | Galerie Valérie Bach
Rue Veydt, 15
1060 Brussels
Belgium
www.prvbgallery.com

Opening : on Thursday 3rd September, 2020 from 11am to 9pm
Exhibition : from 4th September to 7th November, 2020

INFORMATION
T. +32 (0)2 533 03 90
constantin@prvbgallery.com

LOCATION
martina.prvbgallery@gmail.com

OPENING HOURS
Open from Tuesday to Saturday, 11am - 6pm
Closed on Sunday and on Monday
Free entrance

ACCESS
Metro Louise (lines 2 and 6)
Tram Stop Faider (92 and 97) / Stop Defacqz (93 and 94)
Train Brussels-Centrale
Paris > Brussels 1h30
London > Brussels 2h00

PARKING
Parking accessible Parking Q-Park, rue de Livourne, 11 - 1000 Brussels

REDUCED MOBILITY
The exhibition spaces are accessible to disabled visitors 
or people with reduced mobility.

PRACTICAL INFORMATION


