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LA PATINOIRE ROYALE - BRUSSELS
A HISTORICAL VENUE DEDICATED TO EXPLORING ART AND DESIGN 
OF THE PAST SIXTY YEARS

Opening of the inaugural exhibition Friday, April 24, 2015 at 6:00 PM   
Open to the public from April 25

Exhibition « La Résistance des Images »
From Friday April 24 to Friday July 31 2015

Opening hours :
Tuesday–Saturday from 11:00 AM to 1:00PM and 2:00 PM to 4:00 PM 
Free entry

La Patinoire royale
Rue Veydt 15 
1060 Brussels 
T +32 (0) 495 236 070
www.lapatinoireroyale.com

Stay informed of current events at la Patinoire royale via social media

https://www.facebook.com/PatinoireRoyale
https://twitter.com/PatinoireRoyale

www.lapatinoireroyale.com
https://www.facebook.com/PatinoireRoyale
https://twitter.com/PatinoireRoyale
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The venue 

La Patinoire royale, or « Royal Skating », as the Belgians used to call it, was built in 1877 in the heart of the Saint-
Gilles district. The building was originally used as a roller skating rink, one of the first in Europe ! Before long, these 
small wheels made way for much larger ones when the building was converted into a Bugatti garage in 1900. Five 
years later, it became a depot belonging to the national war weapons factory located in Herstal. After the Second 
World War, the skating rink was used as a garage by Siemens before becoming an exhibition space for collectors’ 
cars in 1975. The Patinoire royale is a building comprised of two wings; the first of which formally housed the roller 
skating rink and looks onto rue Veydt, whilst the second is smaller, of more recent construction, and is situated on rue 
Faider.

The building is characterized by its neo-classical style. Its facade features columns adorned with ionic capitals that 
line the front of the building facing Veydt Street. Natural light floods into the building through semi-circular arched 
windows crowned with rosettes. Inside, a vast space unfolds under an impressive metallic Polonceau structure – 
named after the French engineer who submitted the patent in 1837, and who subsequently became designer of the 
imperial train for Napoleon III. True to the era, the frame is made of wood and metal; its structure is held together by 
a metal tie. The rafters are also metallic; resting on consoles of the same style, they are lined with painted wooden 
frieze discs that mirror the ironwork. The Brussels Region declared the Patinoire royale a historical monument 
in 1995.

This remarkable property complex located in the heart of Brussels, in the galleries district, was first acquired in 
2007 by Philippe Austruy and Valerie Bach. The wing overlooking Faider Street was assigned to the work of the 
Valerie Bach art gallery in 2012, whereas the Patinoire Royale itself went under restoration works in 2011 and was 
subsequently assigned to displaying works of art. The restoration of the building was completed by the team at 
John Paul Hermant Architecture, whilst the spatial arrangement and staging of the interior was directed by the 
French interior architect, Pierre Yovanovitch.

A neighbouring building was also acquired to enable the addition of a restaurant, reception areas, and a garden 
within the complex in the near future.  
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The project

From spring 2015, the Patinoire royale will host temporary exhibitions exploring the key stages in European 
artistic creation throughout the second half of the 20th century, focusing on fine arts and design. 

The project will be curated by either the Patinoire Royale itself, or by major international galleries, who have been 
invited to coproduce exhibitions with historical themes. As a result, this magnificent heritage-listed complex will be 
open to the public once more, thanks to the work of the Valérie Bach Gallery and the Patinoire royale.

The curation of the first exhibition was entrusted to Jean-Jacques Aillagon, former French Minister for Culture and 
Communication. He will present an exhibition on Narrative Figuration entitled, «The Resistance of Images». 

Interior Architecture

Boasting nearly 3000 m2 on the ground floor, with an exhibition space of 890 m2, the striking classical 
architecture of the historical Patinoire Royale is breathtaking. Some of the original interior features, such as 
metal and wooden beams, columns, and rosettes needed to be restored, whilst the vast central nave and annexes 
needed to be repurposed. 

Pierre Yovanovitch’s deceptively simple approach is based on rigorous yet surprising architecture, giving the 
space a subtle, ethereal, and timeless feel. Cleverly designed openings allow the free flow of light and visitors 
between the various spaces.

« I wanted to bring something radical to this majestic space using sharp lines and raw materials like concrete and 
steel, which enhance the original architecture. Powerful design ideas were needed to give a human touch to this 
spectacular exhibition space, so I designed a large, white ‘box’ to contain the staircase. This white monolith gives the 
space a certain immensity, whilst remaining faithful to the minimalist spirit ».

At the top of the staircase is a stunning footbridge with a glass balustrade that leads to the first floor. It overlooks the 
nave, offering visitors a breathtaking view of the interior.

In the nave, Pierre Yovanovitch’s layout for the inaugural exhibition, «The Resistance of Images», reinforces his 
concept using a route marked by white boxes – some open, some closed – that mirrors the central structure on a 
smaller scale. These stark boxes provide a minimalist background against which works of art can truly shine.
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The Inaugural Exhibition : « La Résistance des Images »

When the owners of the Patinoire Royale, Philippe and Valerie Austruy entrusted me to curate the first exhibition 
to be held in this historic building – a monument dear to the people of Brussels for generations and masterfully 
redesigned by Pierre Yovanovitch – I sought to identify the various driving passions that had informed their choices 
as art collectors over the course of their lives thus far. I soon realised that many of the works they had collected 
over the last few decades came under the theme of a trend in French art known as Narrative Figuration, and that, 
as such, this provided an opportunity to give deserved exposure to a number of artists who contributed to this 
movement. 

Of course, the exhibition goes further than to simply recycle French visual content already seen in recent 
retrospective exhibitions that were specifically devoted to the movement. The exhibition «Narrative Figuration 
Paris 1960-1972’ which was held at the Grand Palais in 2008 springs to mind. Nor is the exhibition merely the 
stacking of a series of monographs, an exercise that was heavily practiced in recent times. In the beginning of this 
year alone, Aillaud was exhibited in Rennes, Monory in Landerneau, and Erró in Lyon. Furthermore, an exhibition 
at the Pompidou Centre of works by Télémaque has been announced for later this year, and a Fromanger 
exhibition is to be held next year at the same institution. Meanwhile, Rancillac’s works were recently exhibited in 
Narbonne. This represents a well-deserved, although sometimes belated, acknowledgment of artists whose works 
are increasingly viewed as crucial; many of these artists are set to come onto the scene with a bang in the Tate’s 
next exhibition «World Goes Pop», although their works have previously been exhibited at the Royal Academy, 
also in London, in the exhibition «Paris: Capital of the Arts, 1900-1968» in 2002...

Something that I think must also be done when trying to make a different contribution to the understanding of 
the history of French contemporary art, is to first of all increase one’s scope to include a wider circle of artists 
than those defined and praised by critics, institutions and the market. It is because of this that it seemed only 
right to place individuals who made substantial contributions to the growth and development of Narrative 
Figuration alongside these artists. These individuals needed to be taken into account as their role in the 
movement was later often downplayed, or overlooked altogether.

Following this, it became clear to me that it was important to include the later works of these artists up to present 
day, in addition to the works that had been created during the period that has been deemed central to the 
movement. Critical assessment tends, too often and sometimes erroneously, to distinguish artists’ work between 
«good periods» and less relevant ones, which means that later criticism must be revised. We know that it took time 
for the «Picasso’s late works» to be seen as having equal merit as those dating from more «canonical» periods.  
It is for this reason that the Patinoire Royale’s exhibition intends to embrace works from selected artists over 
a large time scale, and to follow, where applicable, their continued interest in the narrative and subversive 
power of images.

Finally, it seemed an opportune moment (in light of the basis for the progressive development of the theory of 
the movement by Gérald Gassiot-Talabot in his exhibition «Mythologies daily» at the Modern Art Museum of the 
City of Paris, 1964) to remember that, «The Resistance of Images» – a title chosen for the exhibition – holds great 
significance to the historical period in which it was born. This resistance was both aesthetic and political. Aesthetic 
because in the 1960s, when abstraction was at its peak, certain artists rid themselves of their academic nostalgia 
to return to various forms of figuration with new critical perspective and forward thinking. It was this critical 
perspective that became the main characteristic of the movement, which in this case, focused heavily on politics.

Being deeply political and anti-establishment, the movement drew attention to, and became a continuation of, 
some of the great radical movements of the 60s, including the movement of May 68. It was mainly painting that 
was practiced, specifically resistance painting; works showed resistance to public places, oppression, imperialism, 
as well as moral resistance. It became a form in which freedom of thought, and reflections of freedom go hand 
in hand. It is this attitude that distinguishes, to a certain extend, Narrative Figuration from American Pop Art. 
However, one must not forget American Pop Art’s critical relevance, or the parallel branch of French Pop Art 
constituted by New Realism; a more formal and aesthetic style, yet, again, one should never underestimate the 
subversive power of some works that may appear to focus solely on the celebration of the eyes and the mind. 

The exhibition «The Resistance of Images» essentially focuses on artists who have worked in France at some 
point, regardless of their origin. These include: Adami, Aillaud, Arroyau, Axell, Babou, Braun-Vega, Chambas 
Cueco, Erró, Fromanger, Giacobazzi, Guyomard, Jacquet, Klasen Le Boul’ch, Messac, Monory, Morteyrol, 
Proweller, Rancillac, Recalcati, Schlosser Spadari, Télémaque and Tyszblat. The exhibition does not aim to 
cover the entire history exhaustively, and therefore extends an invitation to onlookers to explore, reflect and (re)
discover. In addition, as this exhibition is being presented in Belgium, I felt it fitting to include the work of Belgian 
artist, Evelyne Axell, who often frequented the French scene. 

Jean-Jacques Aillagon
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« La Résistance des Images » : from the exhibition

1. Axell The Green Valley, 1971 (detail) 2. Chambas Topino-Lebrun Suite, 1989 (detail) 3. Schlosser Tu l’as vue, l’alouette?, 1976 (detail) 
4. Monory Dynamobile, triptyc, panel B, 1986 (detail) 5. Braun-Vega Le Déjeuner in Central Park (Manet), 1989 
6. Giacobazzi Il n’y a pas d’avenir sans mémoire, 1995 7. Babou Salle de bain bleue, 1970 (detail) 8. Guyomard Le Maillot jaune, 1967 (detail)
9. Klasen Visage et trois interrupteurs, 1969 (detail) 10. Télémaque Contamination verte, 1970 (detail) 11. Messac A cœur ouvert, 1969 (detail) 
12. Morteyrol Fric-Frac, 2010 (detail)

1.

11.

2. 3.

4. 5. 6.

7. 8. 9.

10. 12.



7

Biographies

VALÉRIE BACH 
Administrator of la Patinoire royale and gallery owner 

In March 2006, Valerie Bach opened her first Brussels Art Gallery in the 
Sablon alongside her Parisian colleague, Baudoin Lebon. A few years 
later, she moved to a new location adjacent to the Patinoire royale of which 
she is now the administrator. 

The driving force behind the gallery was to promote both Belgian and 
foreign contemporary artists, either as emerging talents or established 
creators that embraced a range of media: from sculpture, painting, and 
drawing, to photography and videos. The Valerie Bach Gallery hosts 
names such as Jeanne Susplugas, Feipel & Bechameil, Agnès Thurnauer, 
Christian Jaccard, Lucy and Jorge Orta, to name but a few. 

Her sensitivity and eclecticism has led her to being nominated and awarded 
in the «art and culture» category at Trofémina 2013, which pays tribute to 
exceptional women within their field.

Born in southwest France, Valerie Bach graduated from the Ecole Supérieure de Commerce de Paris. She also 
worked in the health sector, in both the management of hospitals, and the development of a start-up treating 
addiction during the early 2000s.

Alongside her partner, her love for contemporary sculpture has grown over the last 10 years. Together, they 
created the “Domain Peyrassol” in the southeast of France, a sculpture garden that now boasts 60 works from 50 
international artists. 

CONSTANTIN CHARIOT 
Director of la Patinoire royale 

Born in Brussels in 1971, Constantin Chariot obtained an MA in Archaeology 
and Art History at the Free University of Brussels and graduated from the 
European Institute of Medieval Studies at the Catholic University of Leuven. 
He went on to earn a degree in Management from the Solvay Business 
School.

His experience in finance (Banque Degroof Luxembourg), coupled with 
various positions held in the museum sector (General Museums Directorate 
of the City of Liege), the world of art history and the art market itself 
(Directorate of auction house Pierre Bergé and associates in Brussels), as 
well as his experience in political consultancy (adviser to Finance Minister 
Didier Reynders) led him to create the Chariot Art Management company 
in 2009; a firm that provides consultancy in private or institutional collection 
management and the direction of cultural projects..
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JEAN-JACQUES AILLAGON
Curator of the exhibition « La Résistance des Images » 

Jean-Jacques Aillagon, born in 1946, first worked in Corrèze as a history and 
geography teacher. 

In 1976, he was transferred from the Department of Education to the 
Ministry of Culture. From then onwards, he steered his career towards the 
administration of cultural affairs. His many titles include: Deputy Director 
of the National School of Fine Arts, a director of the Musée National d’Art 
Moderne, Deputy Director of cultural Affairs of the City of Paris, Director 
of Le Forum des Images, Director of Cultural Affairs of the City of Paris, 
President of the Centre Pompidou, president of TV5 Monde, President of the 
Public Establishment of Versailles, President and Decorative Arts, and of 
course, from 2002 to 2004, Minister of Culture and Communication.

His commitment to public cultural projects was most notably marked by 
the support he gave to cultural decentralization, especially considering the 

central position he held with projects in both the Centre Pompidou-Metz and the Louvre-Lens. He also chose to 
promote the idea of philanthropy through law on 1 August 2003, in which he personally wrote about the need for 
sponsorship and foundations.

He has also directed the activities/progress of the Pinault Foundation in Venice, the Palazzo Grassi and the Punta 
della Dogana. Since 2011, he has run a consulting business that aids in the development of cultural projects. He 
was nominated by the Mayor of Nice to lead the commission to have the Ville d’hiver de Nice and the Promenade 
des Anglais put on the UNESCO World Heritage list..

PIERRE YOVANOVITCH
Interior Architect 

Pierre Yovanovitch began his career at Pierre Cardin where he designed 
the menswear collections. After eight years, he decided to devote himself to 
his passion for interior design and opened his agency «Pierre Yovanovitch 
Interior Design» in Paris in 2001. He developed a new contemporary «Made 
in France» style in which art, design, and statement pieces of classic vintage 
furniture are found within strong, pure architectural structures; he creates 
luxury design devoid of garishness. In 2010, Pierre Yovanovtich was the 
only Frenchman to be included in the «AD100» global ranking of the best 
interior designers and decorators, published by the American magazine 
Architectural Digest.

An expert in 20th century furniture, Pierre Yovanovitch is particularly fond 
of 1930s to 1960s Scandinavian design (Frits Henningsen, Axel Einar Hjorth, 
Paavo Tynell, Flemming Lassen) and design pieces from the United States 
(Paul Laszlo, Paul Frankl, Robsjohn-Gibbings, James Mont, Harvey Probber) 

that he marries with tailor-made pieces of his own design for a specific space. A contemporary art collector himself, 
Pierre Yovanovitch showcases strong, unique works within his interiors. He regularly collaborates with art and 
design galleries, including the Eric Philippe Gallery, Carpenters Workshop Gallery, Pierre Marie Giraud, Kreo 
Galerie, Thaddaeus Ropac, and Anne de Villepoix.

Pierre Yovanovitch works around the world on residential and institutional projects as well as hotels, stage design, 
and ambitious commercial works. He has just put the final touches to the first flagship Christian Louboutin Beauty 
store in Paris and is working alongside the Kamel Mennour gallery for the upcoming opening of the new gourmet 
restaurant Alléno Paris in the Pavillon Ledoyen.

In March 2015, he will reveal his design for the Galerie Neuse stand at TEFAF, after completing remarkable layout 
projects for the Museum of Decorative Arts in Paris for the AD Interiors exhibition at the Biennale des Antiquaires 
and the TEFAF.

www.pierreyovanovitch.com
Communication/Press - Bureau J’m - Marie Jacquier 
contact@bureaujm.com + 33 6 13 54 60 12
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PRATICAL INFORMATIONS

La Patinoire Royale
Rue Veydt 15
1060 Brussels
Belgium
www.lapatinoireroyale.com

Information
m. +32 (0)495 23 60 70
info@lapatinoireroyale.com

Hours
Open from Tuesday – Saturday, from 11:00 AM to 1:00 PM, and from 2:00 PM to 7:00 PM. 
Closed on Sundays and Mondays. 
Free entry to exhibitions

Access
Tube : Louise (Ligne 2 et 6)
Tram : Arrêt Faider (92 et 97)
Stop : Defacqz (93 et 94)
Train : Brussels Central
Paris > Brussels : 1h30
Londres > Brussels: 2h00

Parking
Parking available : Hotel Steigenberger, Avenue Louise 71, 1050 Ixelles

Disabled Access
Les espaces d’exposition sont accessibles aux visiteurs handicapés moteur ou aux 
personnes à mobilité réduite.

www.lapatinoireroyale.com

